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Texts and Translations

George Frederick Handel (1685-1759)

Ombra mai fu

Ombra mai fu di vegetabile,
Care ed amabile
Soave piu.

Gustav Mahler (1860-1911)
Wer hat dies Liedlein gedacht?

Dort oben am Berg in dem hohen Haus
Da gucket ein fein’s, lieb’s Madel heraus,
Es ist nicht dort daheime,

Es ist des Wirts sein Tochterlein,

Es wohnet auf griiner Heide.

Mein Herzle ist wund,

Komm, Schitzle, machs gsund.
Dein schwarzbraune Auglein,
Die habn mich verwundt.

Dein rosiger Mund

Macht Herzen gesund,

Macht Jugend versténdig,
Macht Tote lebendig,

Macht Kranke gesund.

Wer hat denn das schéne Liedlein erdacht?
Es habens drei Gans libers Wasser gebracht,
Zwei graue und eine weil3e;

Und wer das Liedlein nicht singen kann,
Dem wollen sie es pfeifen. Ja!

Franz Schubert (1797-1828)

Seligkeit

Freuden sonder Zahl
Bliihn im Himmelssaal
Engeln und Verklarten,
Wie die Véter lehrten.
Oh, da mécht’ ich sein
Und mich ewig freun!

Jedem lachelt traut

Eine Himmelsbraut;

Harf’ und Psalter klinget,
Und man tanzt und singet.
Oh, da mécht’ ich sein
Und mich ewig freun!

Lieber bleib’ ich hier,
Lachelt Laura mir
Einen Blick, der saget,
Dass ich ausgeklaget.
Selig dann mit ihr
Bleib’ ich ewig hier!

Ludwig Hélty (1748-1776)

Never was the shade

Never was the shade of a tree
More dear and loveable
Or more soothing.

High in the mountain stands a house

From it a sweet pretty maid looks out.

She does not live there:

She is the young daughter of the innkeeper,
She lives on the green meadow.

My heart is sick,

Come, my treasure, make it well again!
Your dark brown eyes

have wounded me.

Your rosy mouth

Can cure sick hearts,

Make young men wise,

Bring the dead to life,

Can cure the sick.

So who made up this pretty little song?

It was brought over the water by three geese -
Two grey and one white -

And if you cannot sing the little song,

They will pipe it for you! They will!

Bliss

{:)ys beyond number

loom in the vaults of heaven
for angels and the transfigured,
as our fathers taught.

Ah, there | should like to be,
forever rejoicing!

Upon each a heavenly bride

smiles tenderly;

harp and psalter sound;

there is dancing and singing.

Oh, there | should like to be,
Forever rejoicing! Gorever rejoicing!

| would sooner stay here
if Laura smiles on me
with a look that says

| have ceased grieving.
Blissfully then with her

| will remain forever here!
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Gustav Mahler (1860-1911)

Es sungen drei Engel

Es sungen drei Engel einen siillen Gesang,
Mit Freuden es selig in den Himmel klang.
Sie jauchzten fréhlich auch dabei:

Dald Petrus sei von Siinden frei!

Und als der Herr Jesus zu Tische sal3,

Mit seinen zwélf Jiingern das Abendmahl al3,

Da sprach der Herr Jesus: Was stehst du denn hier?
Wenn ich dich anseh’, so weinest du mir.

Und sollt" ich nicht weinen, du giitiger Gott,
Ich hab' tibertreten die zehn Gebot!

Ich gehe und weine ja bitterlich!

Ach komm' und erbarme dich!

Ach komm' und erbarme dich iiber mich!

Hast du denn iibertreten die zehen Gebot,
So fall' auf die Knie und bete zu Gott!

Bete zu Gott nur alle Zeit,

So wirst du erlangen die himmlische Freud'!

Gabriel Fauré (1845-1924)

Les berceux

Le long du quai les grands vaisseaux,
Que la houle incline en silence,

Ne prennent pas garde aux berceaux
Que la main des femmes balance.

Mais viendra le jour des adieux,
Car il faut que les femmes pleurent,
Et que les hommes curieux

Tentent les horizons qui leurrent.

Et ce jour-la les grands vaisseaux,
Fuyant le port qui diminue,
Sentent leur masse retenue
Par I'ame des lointains berceaux.

Sully Prudhomme (1839-1907)

Three angels were singing

Three angels were singing a sweet song,
With joy it resounded blissfully up to heaven.
They were rejoicing happily as well:

That St. Peter was free of sin!

And when the Lord Jesus sat down at the table
To sup with his twelve apostles,

The Lord Jesus said: Why are you standing here?
When | look at you, you weep.

And why should | not weep, gracious God?
| have violated the Ten Commandments!

| go and weep bitterly,

Oh, come and have mercy,

Have mercy on me!

If you have violated the Ten Commandments,
Fall on your knees and pray to God!

Pray only to God at all times

So you will attain heavenly joy!

The Cradles
Along the quay the great ships,

Which move silently with the swell,
Pay no heed to the cradles
Rocked by the hands of the women.

But the day of parting will come,

Because it is decreed that women shall weep,
And that men with adventurous spirits

Shall explore enticing horizons.

And on that day the great ships
Leaving the harbour diminishing behind them,
Will feel their hulls held back

By the soul of the distant cradles.
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Gustav Mahler (1860-1911)

Das irdische Leben

"Mutter, ach Mutter! es hungert mich,
Gib mir Brot, sonst sterbe ich.”
"Warte nur, mein liebes Kind,
Morgen wollen wir sden geschwind.”

Und als das Korn geséet war,

Rief das Kind noch immerdar:

"Mutter, ach Mutter! es hungert mich,
Gib mir Brot, sonst sterbe ich.”
"Warte nur, mein liebes Kind,

Morgen wollen wir ernten geschwind.”

Und als das Korn geerntet war,

Rief das Kind noch immerdar:

"Mutter, ach Mutter! es hungert mich,
Gib mir Brot, sonst sterbe ich.”

"Warte nur, mein liebes Kind,

Morgen wollen wir dreschen geschwind.”

Und als das Korn gedroschen war,

Rief das Kind noch immerdar:

"Mutter, ach Mutter! es hungert mich,
Gib mir Brot, sonst sterbe ich.”

"Warte nur, mein liebes Kind,

Morgen wollen wir mahlen geschwind.”

Und als das Korn gemahlen war,

Rief das Kind noch immerdar:

"Mutter, ach Mutter! es hungert mich,
Gib mir Brot, sonst sterbe ich.”

"Warte nur, mein liebes Kind,

Morgen wollen wir backen geschwind.”

Und als das Brot gebacken war,
Lag das Kind auf der Totenbahr.

Folksong

Traditional Scottish — arr. Lisa Lehmann

Annie Laurie

Maxwellton braes are bonnie,
Where early fa's the dew,

And 'twas there that Annie Laurie
Gave me her promise true.

Gave me her promise true,
Which ne'er forgot will be,

And for bonnie Annie Laurie,

| lay me doon and dee.

Her brow is like the snowdrift,
Her throat is like a swan,

Her face it is the fairest

That e'er the sun shone on.
That e’er the sun shone on,
And dark blue is her ee,

And for bonnie Annie Laurie
| lay me doon and dee.

The earthly life

“Mother, of Mother! I'm so hungry;
Give me some bread, or | shall die!”
“Wait a little, my darling child,
Tomorrow we will sow quickly.”

But when the corn had been sown,
The child was still crying:

"Mother, oh Mother! I'm so hungry;
Give me some bread, or | shall die!”
"Wait a litile, my darling child;
Tomorrow we shall harvest quickly.”

And when the corn had been harvested,
The child was still crying:

"Mother, oh Mother! I'm so hungry;
Give me some bread, or | shall die!”
"Wait a little, my darling child;
Tomorrow we shall thresh quickly.”

And when the corn had been threshed,
The child was still crying:

"Mother, oh Mother! I'm so hungry;
Give me some bread, or | shall die!”
"Wait a little, my darling child;
Tomorrow we shall grind quickly.”

But when the corn had been ground,
The child was still crying:

"Mother, oh Mother! I'm so hungry;
Give me some bread, or | shall die!”
"Wait a litile, my darling child;
Tomorrow we shall bake quickly.”

But when the bread had been baked,
The child already lay on the funeral bier.
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Gustav Mahler (1860-1911)

Urlicht

O Réschen rof,

Der Mensch liegt in grof3ter Not,

Der Mensch liegt in grél3ter Pein,

Je lieber mécht’ ich im Himmel sein.

Da kam ich auf einem breiten Weg,

Da kam ein Engelein und wollt'" mich abweisen.
Ach nein, ich lie8 mich nicht abweisen!

Ich bin von Gott und will wieder zu Gott,

Der liebe Gott wird mir ein Lichtchen geben,
Wird leuchten mir bis an das ewig selig’ Leben!

Robert Schumann (1810-1856)

Himmel und Erde

Wie der Bsume kiihne Wipfel

Zu des Lichtes Hohen streben!
Wie der Berge greise Gipfel

In des Himmels Wolken schweben!

Wie im Mai der Wiesen Bliihen
Mit des Athers Blau verschwimmet!
Wie der Wilder herbstlich Gliithen
In des Friihrots Licht verglimmet!

O so seid ihr denn Verwandte,
Himmel du und Mutter Erde!

Freudig trag ich irdsche Bande,
Da ich dein, O Himmel, werde!

Wilfried Von der Neun (1826-1916)

Gustav Mahler (1860-1911)

Rheinlegendchen

Bald gras ich am Neckar,
Bald gras ich am Rhein,
Bald hab ich ein Schatzel,
Bald bin ich allein.

Was hilft mir das Grasen,
Wenn d'Sichel nicht schneidt,
Was hilft mir ein Schatzel,
Wenn's bei mir nicht bleibt.

So soll ich denn grasen
Am Neckar, am Rhein,

So werf ich mein goldenes
Ringlein hinein.

Es flielRet im Neckar

Und flieBet im Rhein,
Soll schwimmen hinunter
Ins Meer tief hinein.

Und schwimmt es das Ringlein,
So frifl3t es ein Fisch,

Das Fischlein soll kommen
Aufs Kdnigs sein Tisch.

Primeval light

O little red rose,

Man lies in greatest need,

Man lies in greatest pain.

| would prefer to be in heaven.

Once | came upon a wide road,

There came an Angel who wanted to turn me away.
But no, | would not be turned away!

| came from God and will return to God,

This loving God will give me a little light,

Will light my way up to eternal, blessed life!

Heaven and Earth

How the brave treetops

Strive upwards towards the light of heaven
How the ancient mountain peaks

Soarup to heaven’s clouds!

How in May the blossoming meadows

Mingle with the blue of the sky!
How the autumnal glow of thewoods
Fades into dawn'’s light.

So you are both related,

You heaven, and mother earth!
Joyfully I bear these earthly bonds,
Because, oh heaven, | wilrbe yours!

Little Rhine Legend

Sometimes | go grazing on the Neckar,
Sometimes on the Rhein,

Sometimes | have a sweetheart,
Sometimes I'm alone!

But what use is grazing

If the scythe doesn't cut,

And what point is a sweetheart
If she doesn't stay with me.

So what if | go grazing

On the Neckar or Rhein,
And what if | throw

My golden ring into the river,

It will be swept away by the Neckar
Or by the Rhein,

It will be swept down

Deep into the sea.

And if it should float, my little ring,
A fish will eat it!

The fish could be served up

On the King's table!
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Der Kénig tat fragen,

Wems Ringlein sollt sein?
Da tat mein Schatz sagen,
Das Ringlein g’hért mein.

Mein Schatzlein tat springen,
Berg auf und Berg ein,

Tat mir wiedrum bringen
Das Goldringlein fein.

Kannst grasen am Neckar,
Kannst grasen am Rhein,
Wirf du mir nur immer
Dein Ringlein hinein

Ivor Novello (1893-1951)

My dearest dear

Texts not published due to copyright

Gustav Mahler (1860-1911)

Wo die schénen Trompeten blasen

Wer ist denn drauf3en und wer klopfet an,
Der mich so leise, so leise wecken kann?
Das ist der Herzallerliebste dein,
Steh auf und lal3 mich zu dir ein!

Was soll ich hier nun langer stehn?
Ich seh die Morgenrét aufgehn,

Die Morgenrét, zwei helle Stern,

Bei meinem Schatz, da wiar ich gern,
Bei meiner Herzallerliebsten.

Das Méadchen stand auf und lieB ihn ein;
Sie heil3t ihn auch wilkommen sein.
Willkommen, lieber Knabe mein,

So lang hast du gestanden!

Sie reicht ihm auch die schneeweil3e Hand.

Von ferne sang die Nachtigall
Das M&dchen ting zu weinen an.

Ach weine nicht, du Liebste mein,
Aufs Jahr sollst du mein eigen sein.
Mein Eigen sollst du werden gewilt,
Wie's keine sonst auf Erden ist.

O Lieb auf griiner Erden.

Ich zieh in Krieg auf griiner Heid,

Die griine Heide, die ist so weit.

Allwo dort die schénen Trompeten blasen,
Da ist mein Haus, von griinem Rasen.

The Queen would ask,

Whose ring can that be?

Then my sweetheart would say:
That ring is mine.

My sweetheart would spring
Up and down the mountains,
And would bring my ring
Back to me!

You can graze on the Neckar
Or on the Rhein,

As long as you always

Throw your ring info the river,
text

Where the beautiful trumpets blow

Who is outside, and who is knocking,
Who can so softly, softly waken me?
It is your heart’s darling

Get up and let me come in fo you!

Why should | stand here any longer?
| see the sky begin to turn pink,

The dawn, two bright stars,

I would like to be with my beloved,
With my heart's darling.

The girl got up and let him in;

In fact she welcomed him;

Welcome, my beloved boy,

You've been standing outside so long!

She stretched out her snow-white hand to him.
In the distance a nightingale sang.
The girl began to weep.

Oh, do not cry, my darling,
Next year you will be my own!
You will certainly be my own
As no one else on earth is.

O Love on the green earth!

| go to war on the green heath,

The green heath that is so broad!

It is there where the beautiful trumpets blow,
There is my house of green grass!
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L'heure exquise

La lune blanche
Luit dans les bois ;
De chaque branche
Part une voix

Sous la ramée...

O bien aimée.

L'étang refléte,
Profond miroir,

La silhouette

Du saule noir

Ou le vent pleure...
Révons, c'est I'heure.

Un vaste et tendre
Apaisement

Semble descendre
Du firmament

Que l'astre irise...
C'est I'heure exquise.

Paul Verlaine (1844-1896)

Edward Elgar (1857-1934)

Sea Pictures

Sea Slumber Song

Sea birds are asleep,

The world forgets to weep,

Sea murmurs her soft slumber-song
On the shadowy sand

Of this elfin land;

‘I, the Mother mild,
Hush thee, oh my child,
Forget the voices wild!

Isles in elfin light

Dream, the rocks and caves,
Lulled by whispering waves,
Veil their marbles bright.
Foam glimmers faintly white
Upon the shelly sand

Of this elfin land;

Sea-sound, like violins,

To slumber woos and wins,

| murmur my soft slumber-song,
Leave woes, and wails, and sins.

Ocean'’s shadowy might
Breathes %ood night,
Good night ...

Roden Noel (1834-1894)

The exquisite hour

The pale moon

Sheds her light in the woods;
From every branch

A voice whispers

Beneath the leaves ...

Oh my beloved.

The pool reflects,

Like a deep mirror,

The silhouette

Of the black willow

Where the wind weeps ...
Let us dream — it is the hour.

A boundless and tender
Calm

Seems to descend

From the heavens
Iridescent with stars....
It is the exquisite hour.

In Haven

Closely let me hold thy hand,
Storms are sweeping sea and land;
Love alone will stand.

Closely cling, for waves beat fast,
Foam-flakes cloud the hurrying blast;
Love alone will last.

Kiss my lips, and softly say:

‘loy, sea-swept, may fade to-day;
Love alone will stay.’

Caroline Alice Elgar (1848-1920)
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Sabbath Morning at Sea

The ship went on with solemn face;

To meet the darkness on the deep,
The solemn ship went onward.

| bowed down weary in the place;

For parting tears and present sleep
Had weighed mine eyelids downward.

The new sight, the new wondrous sight!
The waters around me, turbulent,

The skies, impassive o'er me,

Calm in a moonless, sunless light,

As glorified by even the intent

of ﬁolding the day glory!

Love me, sweet friends, this sabbath day.
The sea sings round me while ye roll
Afar the hymn, unaltered,

And kneel, where once | knelt o pray,
And bless me deeper in your soul
Because your voice has faltered.

And though this sabbath comes to me
Without the stoléd minister,

And chanting congregation,

God's Spirit shall give comfort.

He who brooded soft on waters drear,
Creator on creation.

He shall assist me to look higher,

Where keep the saints, with harp and song,
An endless sabbath morning,

And, on that sea commixed with fire.

Oft drop their eyelids raised too long

To the full Godhead's burning.

Elizabeth Barrett Browning (1806-1861)

The Swimmer

With short, sharp, violent lights made vivid,

To southward far as the sight can roam,

Only the swirl of the surges livid,

The seas that climb and the surfs that comb.

Only the crag and the cliff to nor'ward,

AnJThe rocks receding, and reefs flung forward,
Waifs wreck'd seaward and wasted shoreward,
On shallows sheeted with flaming foam.

A grim, grey coast and a seaboard ghastly,

And shores trod seldom by feet of men—

Where the batter'd hull and the broken mast lie,
They have lain embedded these long years ten.
Love! when we wandered here together,

Hand in hand through the sparkling weather,
From the heights and hollows of fern and heather.
God surely loved us a little then.

The skies were fairer and shores were firmer—
The blue sea over the bright sand roll'd;
Babble and prattle, and ripple and murmur,
Sheen of silver and glamour of gold.

So, girt with tempest and wing'd with thunder
And clad with lightning and shod with sleet,

And strong winds treading the swift waves under
The flying rollers with frothy feet

One gleam like a bloodshot sword-blade swims on
The siy line, staining the green gulf crimson,

A death-stroke fiercely dealt by a dim sun

That strikes through his stormy winding sheet.

The Swimmer (cont.)

0 brave white horses! you gather and gallop,

The storm sprite loosens the gusty reins;

Now the stoutest ship were the frailest shallop

In your hollow backs, on your high-arched manes.
I would ride as never a man has ridden

In your sleepy, swirling surges hidden;

To gulfs foreshadow’d through strifes forbidden,
Where no light wearies and no love wanes.

Adam Lindsay Gordon (1833-1870)

Where corals lie

The deeps have music soft and low
When winds awake the airy spry,

It lures me, lures me on to go

And see the land where corals lie.

By mount and mead, by lawn and rill,
When night is deep, and moon is high,
That music seeks and finds me still,
And tells me where the corals lie.

Yes, press my eyelids close, 'tis well;
But far the rapid fancies fly

To rolling worlds of wave and shell,
And all %e lands where corals lie.

Thy lips are like a sunset glow,
Thy smile is like a morning sky,
Yet leave me, leave me, let me go
And see the land where corals ?ie.

Richard Garnett (1835-1906)
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Programme

George Frederick Handel (1695-1759)
Ombra mai fu (Serse)

‘Ombra mai fu’ opens Handel’s opera Serse
(Xerxes). This was commissioned by the King’s
Theatre, London, and first performed in 1738.
Handel adapted the aria from a setting by
Bononcini, who, in turn, adapted it from a setting by
Francesco Cavalli (all three used the libretto by
Nicold Minato), and he himself re-uses part of a
melody from his 1720 opera Radamisto. The opera
was a commercial failure, closing after six
performances, but in the nineteenth century the aria
became one of Handel'’s best-known pieces.
Arranged as an instrumental solo it was very popular
— and known as ‘Handel’s Largo’ even though it is
actually marked ‘Larghetto’, meaning not quite as
slow.

Gustav Mahler (1860-1911)
Songs from Des Knaben Wunderhorn

The Mahler songs interspersed through this this
recital are all from his collection entitled Des Knaben
Wunderhorn, a collection of folk poems published
in 1805-08, edited (very freely) by Achim von
Arnim and Clemens Brentano. It was very popular
and was widely read throughout German-speaking
countries. Many composers, including Mendelssohn,
Brahms, and Schoenberg, set songs from this
collection but Mahler’s settings are the most often
performed. As was often the case, the editors freely
adapted the poems and even wrote some
themselves, to create a romantic national myth of an
ancient language and culture untouched by
modernism. Mahler chanced upon this collection
around 1887 while visiting friends. It is often
claimed that this discovery was a major revelation to
Mabhler, but there is evidence that he was familiar
with these poems from much earlier — the encounter
with the book acted as an impetus to new
composition but it did not come as a surprise. It
became one of his favourite books and he set its
poems to music throughout much of his life.
Between 1887 and 1901, he wrote two dozen
settings of Wunderhorn texts, several of which were
incorporated into some of his earlier symphonies,
and in 1899 he published a collection of a dozen of

Notes

them. ‘Es sungen drei Engel’ was a popular song
that was also used in early keyboard pieces.
Mahler set this text from Wunderhorn as a song
with piano in 1896—97; he later used it as the
fifth movement of his third symphony.

The light-hearted ‘Wer hat dies Liedlein erdacht?’
features a running line of semiquavers suggesting
yodelling in a tripletime metre suggestive of the
Léndler dance. The Landler is much more obvious
in ‘Rheinlegendchen’ (you may recall one from a
memorable scene in The Sound of Music), and
here the piano occasionally evokes folk-fiddle
music. But there is more going on when the
mower’s ring sinks info the river, with a downward
shift of harmony. In ‘Das irdische Leben’ the
repeated figure in the piano part (in E flat minor,
an unusual key sometimes associated with death)
suggests an inevitable catastrophe. The
increasingly wild cries of the child, over large
musical intervals, contrast vividly with the
mother’s lower-pitched reassurances. ‘Wo die
schénen Trompeten blasen” was composed in
1898, and first performed (with orchestral
accompaniment) in Vienna in 1900. The
opening evokes military rhythms and trumpet
calls, but distantly, offstage. A leisurely waltz
describes the lovers’ embrace, and then the
martial music returns. ‘Urlicht’ was included in the
first edition of the Wunderhorn songs in 1892,
but ‘Revelge’ took its place in the revision of
1901, and ‘Urlicht’ became a movement in
Mahler’s second symphony. The hymn-like
opening is almost fragmentary — there are
frequent pauses and silences marked in the score
— but after the singer meets the angel (the theme
in the piano part may suggest folk fiddling on the
road) the singer is more confident.

Franz Schubert (1797-1828)
Seligkeit D433 (1816)

‘Seligkeit’ is a cheerful strophic song celebrating
an imagined heaven with music and dancing —
the singer would happily give that up if his lover
took pity on him. The poem is by Ludwig Halty, a
noted lyric poet who was drawn to topics in folk
song and nature. Schubert set several of his
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poems, as did Mozart, Beethoven, Schubert,
Mendelssohn, and Brahms.

Gabriel Fauré (1845-1924)
Les berceaux op. 23 no. 1 (1882)

This song sets a poem by Sully-Prudhomme from
his Stances et Poémes (1865). The theme of the
poem — “to men the labour, to women the tears”
— plays on a parallel between the boats and the
children’s cradles. Both rock but some sailors will
not return. The music is therefore a cross between
a lullaby and a melancholy barcarolle, with a
rhythm that echoes the poet Walt Whitman'’s
“From the endlessly rocking cradle ... the musical
shuttle ... Sings a reminiscence.”

Trad. Annie Laurie,
arr. Lisa Lehmann (1862-1918)

The origins of this song, one of the most popular
Scofts songs, are obscure. The words are
sometimes attributed to an 18™"-century
Dumfriesshire Jacobite poet William Douglas, who
was in love with a real Annie Laurie (1682—1764).
However, the words were later altered in the early
19* century and only then was a tune added.
From the first line, the tune is also known as
‘Maxwelton Braes’. An even later version was
created by Lady John Scott, who claimed to have
adapted one of her own songs to fit the words
that she found in an anthology in the mid-1830s.
In this form it was often performed by Jenny Lind.
Lisa Lehmann'’s arrangement was published in
1902. She was an accomplished singer and
composer who would accompany herself in
recitals, became the first president of the Society
of Women Musicians in 1911 and 1912, and was a
professor of singing at the Guildhall School of
Music in 1913.

Robert Schumann (1810-1856)
Himmel und Erde op. 96 no. 5

Schumann’s op. 96 collection of five songs was
composed in Dresden in 1850 and published the
following year. It was one of a number of songs
written at this time in what was Schumann’s
‘second year of song’ (the first one being 1840—
41). It is one of two settings of poems in this
collection by ‘Wilfried von der Neun’, one of
many pseudonyms used by Friedrich Schopff

(1826—1916) a German Lutheran pastor, poet, and
librettist. Schumann had already set six of his
poems in his op. 83 publication. The poet's
aspiration to heaven is reflected in the large
upward musical intervals, especially a rising ninth
in the third stanza at ‘dein, o Himmel".

Reynaldo Hahn (1874-1947)
from Chansons grises (1892)
L'heure exquise

Hahn composed several operas, but apart from his
operetta Ciboulette they were not successful, and
his best compositions are songs and instrumental
music. He also became a noted conductor; his
Don Giovanni for Paris in 1903 was highly
praised, and a few years later he shared opera
conducting with Mahler in Salzburg. ‘L'heure
exquise’ captures a moment at night. Hahn subtly
varies the musical setting; the first stanza almost
entirely uses the same rising interval of a third,
while the second slightly elaborates this before the
third stanza is based on simple scales and third
while lines between stanzas rise effortlessly at
‘bien aimée’ , ‘revons’. The final ‘exquise’ rises up
a seventh, the largest interval in the song.

Edward Elgar (1857—-1934)
Sea Pictures op. 37 (1899)

Sea Slumber Song

In Haven (Capri)
Sabbath Morning at Sea
Where Corals Lie

The Swimmer

Elgar composed his Sea Pictures in response to a
commission from the Norwich Festival in 1898,
who requested a short choral work. He had to set
this project aside however, as he was completing
the ‘Enigma’ Variations, the work that created his
international reputation. In the meantime the
committee changed its mind about the choral work
and decided on a work for solo voice to be sing
by the emerging contralto Clara Butt. After the
Enigma premiere in June 1899, Elgar started work
on a song cycle about the sea. Some of his
material came from sketches that he had written in
1883, and he also adapted a more recent song
originally called ‘Lute Song’, which became ‘In
Haven’. The first time Elgar visited Clara Butt with
the music, she was in her bath at the time and had
him sent away, but the next time he called she
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received him more enthusiastically. She was an
imposing figure over six feet tall, known for her wide
range and powerful low notes. The orchestral version
was completed in mid-September 1899 and the first
performance was on October 5th. It was a great
success with the audience, and has remained so ever
since, in spite of the less than first-rate quality of the
poems. Contrary to popular belief, Clara Butt did not
actually sing dressed as a mermaid. A friend of Elgar’s
described her costume thus: ‘Clara Butt had a
wonderful dress, the material of which, it was
whispered, indicated appropriately the scales of a
mermaid’s sinuous form.” She had a particularly strong
contralto voice, of which Sir Thomas Beecham said, ‘On
a clear day you could have heard her across the English
Channel!’.

The texts and their settings have very little in common
with earlier Victorian parlour songs about the sea like
Henry Russell’s ‘A life on the open wave’ (1838) or John
Hatton’s ‘The wreck of the Hesperus’ (c.1892), and
Elgar's work predates the rather more conventional
groups by Stanford, his Songs of the Sea (1904) and
Songs of the Fleet (1910 — both these groups were
premiéred at the Leeds Festival). Elgar would have
known of Roden Noel’s ‘Sea Slumber Song’ from a
selection of his verse published in 1892. The constant
slow surge in the accompaniment resembles the same
device used by Britten in the ‘Moonlight’ sea interlude
from Peter Grimes. ‘In Haven (Capri)’ by Elgar's wife
Alice is sunny and relaxed although storms are
threatening — she was also present in the Enigma
Variations written shortly before. ‘Sabbath Morning at
Sea’ uses the opening of ‘Sea Slumber Song’ to put us
with the poet on the ship; although Elizabeth Browning
feels she should be in church, she discovers a
transcendent vision at sea. Richard Garnett's ‘Where
Corals Lie', published in 1888, also creates a distance
between the poet and those he (?) leaves behind.
Musically, each verse begins with a repeated pedal
note (B) in the bass and a vocal line based clearly on a
rising minor triad, but then opens out as the land of
corals is re-imagined. ‘The swimmer’ quotes from the
first and fourth songs, and takes some stanzas from a
poem by the Australian Adam Lindsay Gordon, making
a virtue of their awkwardness and turning it info an
exciting struggle with the sea where in the end love
triumphs.
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Beth Taylor

Mezzo-soprano

Lauded by The Guardian for her “dark and
focused” voice, “sensational coloratura” and
“spectacular singing” and by The Times for her
“fierce, indeed ferrifying, cane-swishing”
characterisations, Beth Taylor is one of today’s
most electrifying young mezzo-sopranos.

In the 2024 /25 season, Beth makes her debut in
the title role of La Cenerentola at the Opéra de
Nancy, with performances following at the
Grand Thééatre of Luxembourg, Théatre de Caen
and Opéra de Reims. Operatic performances on
the concert platform include Lisea (Arsilda) at the
Concertgebouw Amsterdam and Auditorio
Nacional Madrid and Cornelia (Giulio Cesare)
with The English Concert at Carnegie Hall,
Barbican Hall and in San Francisco. In concert,
Beth also appears in Beethoven’s Symphony No
9 with the Berlin Philharmonic Orchestra at the
Baden-Baden Easter Festival;Beethoven’s
Symphony No 9 and Haydn’s Harmoniemesse at
the Paris Philharmonie; Harmonienmesse at the
Konzerthaus Berlin; Mahler’'s Symphony No 3
with the Royal Stockholm Philharmonic
Orchestra, Mahler’s Das Lied von der Erde with
the Orchestre de Chambre Paris at the Théatre
des Champs-Elysées in Paris; Alma Mahler’s Fiinf
Lieder with the Orchestre symphonique de
Montréal for her Canadian debut in Montréal;
Michael Haydn’s and Wolfgang Amadeus
Mozart's Requiem with the Handel and Haydn
Society for her US debut in Boston; Tippett's A
Child of our Time at Glyndebourne; E?gar’s Sea
Pictures for BBC Now in Aberystwyth and
Bangor and in de Falla’s El amor brujo with the
Tonkiinstler Orchester.

Recent performances on the opera stage have
included Cornelia and Bradamante (Alcina) at
Glyndebourne; Arsace (Semiramide), La Cieca
(La Gioconda), Erda (Das Rheingold), Erste
Norn (Gétterddammerung) and Schwertleite (Die
Walkiire) for Deutsche Oper Berlin; Giuliano
Gordio (Eliogabalo) at the Zurich Opera House;
Falliero (Bianca e Falliero) and Dardano
(Amadigi di Gaula) at Oper Frankfurt,
Bradamante at the Nancy Opera House as well
as staged versions of Mendelssohn’s Elias at the

Opéra de Lyon and of Bach’s St Matthew's
Passion at Theater Basel.

On the concert platform, she has appeared as
Anna (Les Troyens) at the Salzburg Festival,
Berlin Festival, BBC Proms and the Berlioz
Festival; as Sorceress (Dido and Aeneas) at
the Teatro Real Madrid, Elbphilharmonie
Hamburg, Théatre des Champs-Elysées,
Philharmonie Luxembourg and
Philharmonie Essen; as Argia (La Merope)
at the Concertgebouw Amsterdam; as
Ursule (Béatrice et Bénédict) at the
Berlioz Festival; as Teseo (Ariana in
Creta) at the London Handel Festival
and as Cornelia in Madrid and
Basel.

Other concert appearances
have included Mabhler’s
Symphony No. 2 with
the London

Philharmonic
Orchestra at
the Royal
Festival
Hall;
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Mozart's Requiem at the BBC Proms, Paris
Philharmonie, Palau de la Music Barcelona and
Valencia, Konzerthaus Dortmund, in Versailles,
Bordeaux and Lausanne; Mozart's
Krénungsmesse at the Concertgebouw,
Beethoven’s Missa Solemnis and Berlioz's
Roméo et Juliette at the Gulbenkian Lisbon,
Elgar’'s The Dream of Gerontius in Dublin,
Bach’s B Minor Mass in Aix-en-Provence,
Versailles, Belgrad and at the Thiringer
Bachwochen Festival; Bach’'s St Matthew’s
Passion and St John's Passion in Edinburgh and
Glasgow.

In recital, her recent collaborations with
notable pianists and chamber musicians
Julius Drake, Jonathan Ware, Marcia
Hadjimarkos, Malcolm Martineau,
Mathieu Pordoy and rising star
Hamish Brown have led to several
celebrated recitals in Denmark,
Ireland, France, Germany, the
Netherlands, Spain and ltaly.

The mezzo-soprano has sung under
the baton of conductors such as
Leonardo Garcia Alarcon, Roland
Bder, Giuliano Carella, Sir John
Eliot Gardiner, Edward Gardner,
Alessandro De Marchi, Andrea
Marcon, Ingo Metzmacher, John
Nelson, Raphaél Pichon, Ivan
Repusié¢, Corrado Rovaris, Sir
Donald Runnicles and
Constantin Trinks.

Beth Taylor is a grand
finalist of the 2023 BBC
Cardiff Singer of the

winner of the 2022
Elizabeth Connell
Award, 3rd prize
winner of the
2019
Wigmore
Hall

World competition, the

Competition and the winner of the 2018 Gianni
Bergamo Classical Music Awards.

A graduate of the Royal Conservatoire of
Scotland and The Open University, Beth Taylor's
teachers include Jennifer Larmore, Margaret
Izatt and lain Paton. She has participated in
masterclasses with Sarah Connolly, Susan
Graham, Sir Thomas Allen, Sophie Daneman
and Dame Emma Kirkby.

She is also an enthusiastic ambassador for arts
education in environments catering to
individuals with additional support needs,
having worked as a tutor and practitioner for
Paragon Music in Glasgow and as a member of
the Live Music Now Scotland scheme. She
hopes to devote more time in the near future
working to ensure more of Scotland’s musicians
have access to quality arts education, training,
representation and mainstream performance
opportunities.
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Julius Drake

Piano

The pianist Julius Drake lives in London and
enjoys and international reputation as one of
the finest instumentalists in his field,
collaborating with many of the world'’s leading
artists, both in recital and on disc. His
passionate interest in song has led to
invitations to devise song series for Wigmore
Hall, London; The Concertgebouw,
Amsterdam; 92nd St Y, New York; and the
Pierre Boulez Saal, Berlin. He curates an
annual series of song recitals — Julius Drake
and Friends — in the historic Middle Temple
Hall in London. Julius Drake is a Professor of
Collaborative Piano at the Guildhall School of
Music in London, and he is regularly invited to
give masterclasses worldwide.

Julius Drake’s many recordings include a
widely acclaimed series with Gerald Finley for
Hyperion Records, of which ‘Song by Samuel
Barber’, ‘Schumann: Dichterliebe & other
Heine Settings’ and ‘Britten: Songs & Proverbs
of William Blake’ won the 2007, 2009 and
2011 Gramophone Awards; recordings with
lan Bostridge and Alice Coote for EMI; with
Joyce DiDonato, Lorraine Hunt Lieberson and
Matthew Polenzani for Wigmore Live; and
with Anna Prohaska for Alpha. His recordings
of Janacek’s ‘The Diary of One Who
Disappeared’, with tenor Nicky Spence and
mezzo soprano Véclava Houskové for
Hyperion Records, won both the Gramophone
and the BBC Music Magazine Awards in
2020.

Concerts this season include recitals at La
Scala, Milan and the Teatro de la Zarzuela,
Madrid, with Ludovic Tézier; return visits to the
Boulez Saal Berlin for the series ‘Lied und
Lyrik’; a recital tour in the USA with lan
Bostridge; the complete Mahler songs in five
recitals in the Mahler Festival at the
Concertgebouw, Amsterdam; recitals at the
Opera Liceu in Barcelona with Gerald Finley,
Sarah Connolly and Iréne Theorin; return visits
to the Chamber Music Festivals of Santa Fe,

West Cork and Oxford; concerts in Berlin and
the Aldeburgh Festival with André Schuen;
piano duet recitals with Elisabeth Leonskaja in
Austria, including at the Schubertiade Festival;
recitals in the USA and Europe with Fleur
Barron, Mercedes Gancedo, Christoph
Prégardien, Julia Kleiter, Anna Prohaska
and Roderick Williams; and at Wigmore
Hall, London the Seasoning Opening
concert celebrating the Fauré
Anniversary, as well as recitals
with Alice Coote, Stuart
Jackson, Sofia Fomina and
Brindley Sherratt.
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